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BEETHOVEN MOVES

The Kunsthistorisches Museum Vienna, in cooperation with the
Archive of the Gesellschaft der Musikfreunde in Vienna, presents
an unusual homage to Ludwig van Beethoven (1770–1827), the
great representative of the First Viennese School. Beethoven’s
popularity remains unbroken, even 250 years after his birth.
Beyond the music, his humanistic messages have influenced the
history of art and culture. His early deafness shaped his image as a
tragic genius.

Beethoven’s universal and unique reception, the epochal
significance of his music but also the perception of his deified
persona, create numerous points of entry; high and popular
culture, commerce and politics all form an inexhaustible reserve
of inspiration and appropriation.

The exhibition at the Kunsthistorisches Museum brings together
paintings by Caspar David Friedrich, sketchbooks by William
Turner, graphic works by Francisco de Goya, Anselm Kiefer and
Jorinde Voigt, sculptures by Auguste Rodin, Rebecca Horn and
John Baldessari, a video by Guido van der Werve and a new work
developed for the exhibition by Tino Sehgal, all of which are
brought into dialogue with the music and persona of Beethoven.
The exhibition will thus build a bridge with the present by being a
poetic reflection of the composer and his work: masterpieces of
fine art form connections with music and silence.



The expressive power of Beethoven’s sound is thus vividly given
shape. His music will not only be heard but also seen.

The elaborately staged exhibition will not present any artworks
from the Kunsthistorisches Museum collection. However, it is
shown in the Picture Gallery in the context of the art and culture
of many centuries; hundreds of works that precede Beethoven’s
lifetime and in some ways also lead up to it.

Beethoven is one of the great influential figures in the history of
music and culture, not only in Vienna but also internationally. As
the largest museum in Austria, the Kunsthistorisches Museum
would therefore like to address the anniversary of his 250th
birthday.

Museums are treasure houses, part of the cultural consciousness
and tourist magnets but beyond that, they are also discursive
spaces for reflection and confrontation, laboratories for fantasy
and the connection of ideas – these aspects will become
particularly clear in this exhibition project curated by Andreas
Kugler, Jasper Sharp, Stefan Weppelmann and Andreas
Zimmerman.

THE EXHIBITION
The sequence of rooms in the exhibition relates to Beethoven’s life
only in a very general sense. Divided according to themes, they
are conceived as a series of tableaux, each based on distinct
compositional principles. Indeed, the interplay between the
various architectural settings is rather like that between the
movements of an orchestral work. And this diversity in the rooms
is matched by the variety of the listening experiences on offer, the
media of the artworks and the approaches taken by the artists.
Accordingly, visitors will not find any directions telling them how
they should move through each room. For a true experience of
Beethoven depends on paying heed to one’s inner voice – as when
listening to music in general.

As we strive to emotionally relive the relations between music,
words, imagery and movement, we should just let our body find
its place within the surrounding space. Beethoven Moves is thus
intended as an invitation to enter into a very personal encounter
with the great composer.



In Gallery I Beethoven’s powerful music immediately captures
the imagination of visitors to the exhibition: they hear two of the
piano sonatas written by the composer, himself an accomplished
concert pianist until he lost his hearing, the Waldstein Sonata (C
major, Op. 53) and his final Piano Sonata in C minor, Op. 111.
Beethoven’s original autographs of these compositions are also on
show.

All of Beethoven’s thirty-two piano sonatas are present in this
gallery, albeit in two very different artworks: in her thirty-two
complex drawings, Jorinde Voigt analyzes Beethoven’s
compositions, while Idris Khan’s monumental work compiles the
scores of all his piano sonatas to create a menacing block-like
structure. In the centre of the gallery two more contrary
sculptures have entered into an equivocal dialogue: Auguste
Rodin’s human figure and Rebecca Horn’s enigmatic grand piano.
The composer’s character, too, was contradictory and highly
complex, something that clearly functioned as a source of his
creativity: his temperament allowed him to produce works that
continue to move people from all parts of the world.

Gallery II is dedicated to silence and stillness, Beethoven’s
increasing hearing loss and the associated pain, isolation and
reflectiveness. However, we also learn about his admirable ability
not to resign himself to his fate but through his art to triumph
over his affliction. Los Caprichos, the engravings by Francisco de
Goya (1746-1828) – another great artist who lost his hearing – are
like pictorial equivalents of the inner fragmentation experienced
by the ailing Beethoven.

Strictly speaking, all that remains of Beethoven’s thoughts and his
art are pages covered with scores and words. Other objects can
only serve a superficial cult of remembrance, things like his ear
trumpet or a piece of the parquet floor from the house in which
he died in 1827. This plain surface also, however, resembles a
stage, reminding us that Beethoven and his music have been used
for the most varied ends.

To this day, his personality and oeuvre continue to be
reinterpreted in politics and propaganda: some worship
Beethoven as a revolutionary innovator, for others he is a genius
in whose reflected glory nationalist mindsets of all kinds may
bask. A work by Anselm Kiefer bears witness to the fact that
cultural achievements are still prone to be injected with political
content. The reception of Beethoven ranges from the banning of



his music to the numerous quotations from his works in popular
culture.

In Gallery III we look at Beethoven and his attitude towards
nature, which for him was a source of inspiration and strength –
offering an escape from his cramped lodgings and the freedom of
long country walks regardless of the weather. He would often stop
abruptly to jot down some musical idea in one of the sketchbooks
he always carried in his pocket.

In this gallery, the colour tones of Caspar David Friedrich and
William Turner engage with Beethoven’s tone colours. They all
belong to a generation who witnessed the French Revolution, a
radical new awakening whose promises and hopes were quickly
scotched by the subsequent Restoration period.

Two symphonies can be heard in this gallery, both of which are
linked in contrasting ways to Napoleon: Beethoven’s anger at
Napoleon crowning himself Emperor of the French in 1804 led
the composer to scratch out Bonaparte’s name from the title page
of his Third Symphony (Eroica). His Seventh Symphony
premiered in 1813, just a few weeks after the Battle of Leipzig in
which the allied armies of Austria, Prussia, Russia and Sweden
had decisively defeated the emperor.

Contemporaries often associated Napoleon with the mythical
Prometheus, and Beethoven too was frequently linked with the
titan who brought fire to mankind. Prometheus is very much
present in a painting by Jan Cossiers, but Guido van der Werve’s
video can be read as a complementary reflection of this figure
prepared to take a high risk to liberate man: it is the artist himself
who walks towards us across the ice, a huge icebreaker in his
wake. Threatened with failure, his solitary and heroic actions
nonetheless bring forth beauty.

Gallery IV focuses on individual, personal encounters with
Beethoven. A new work by Tino Seghal, created especially for this
exhibition, is permanently installed and on show in this gallery.

beethovenmoves.at



CATALOGUE
Beethoven Moves / Beethoven bewegt
Edited by Andreas Kugler, Jasper Sharp, Stefan Weppelmann,
Andreas Zimmermann
Paperback with French flaps, 224 pp., 220 ills., 22 × 30 cm
€35
ISBN 978-3-99020-202-9 (en.)
ISBN 978-3-99020-201-2 (ger.)

The exhibition catalogue opens up fascinating connections,
developing a network of possibilities and associations between the
different media: music, the visual arts and the written word. The
art works are complemented by a great variety of voices from all
over the world: texts that alternate between science and literature,
near and far, expert opinion and rapturous enthusiasm. They
demonstrate that the incomparable musician can still go on
moving people in very different ways even 250 years after his
birth.

Texts by Aleida Assmann, Jan Assmann, Werner Busch, Edmund
De Waal, Olga Flor, Clemens Gadenstätter, Philipp Hauß, Vea
Kaiser, Akira Kasai, Satoko Kawano, Larissa Kirillina, Birgit
Lodes, Thomas Macho, Nicolas Mahler, Sheila Melvin und
Jindong Cai, Jürgen Müller, Hiroshi Naito, Julia Ronge,
Christopher Rothko, Norio Suda, Manfred Trojahn, Beat Wyss,
Yanming Zhou, Susana Zapke, Barbara Zeman and by the
exhibition curators.



PRESS PHOTOGRAPHS

Press photographs are available in the press section of our website
free of charge, for your topical reporting: http://press.khm.at/.

The picture files provided by us must not be manipulated, cropped or
used for any other purposes. Our press photographs may be published
only with complete references to each picture, including a copyright
notice.

John Baldessari (1931–2020)
Beethoven’s Trumpet (with Ear) Opus # 132
2007
Resin, fibre glass, bronze, aluminium, electronics
L 179 cm, W 110 cm, H 42 cm (Ear); L 224 cm, W 130 cm (Trumpet)
© John Baldessari Courtesy of the artist, Sprüth Magers
and Beyer Projects, Photos: KHM-Museumsverband

Guido van der Werve (*1977)
Nummer Acht, everything is going to be alright
2007
16 mm to HD
10:10 min
© Guido van der Werve; Courtesy of the artist and Luhring Augustine,
New York

Jorinde Voigt (*1977)
Ludwig van Beethoven Sonata 14
2012
Ink, pencil on paper
86.5 × 140 cm
© Jorinde Voigt / Bildrecht, Wien 2020



Idris Khan (*1978)
Struggling to Hear .... After Ludwig van Beethoven Sonatas
2005
Lambda digital C print mounted on aluminium
258 × 192 × 5 cm
© Idris Khan
Courtesy the artist and Victoria Miro, London/Venice

Rebecca Horn (*1944)
Concert for Anarchy
1990
Piano, hydraulic cylinder, compressor
150 × 106 × 155 cm
Photographer: Attilio Maranzano
© 2019: Rebecca Horn / Bildrecht, Wien 2020

Auguste Rodin (1840–1917)
L’Age d’airain (The Bronze Age)
1880
Plaster
184 × 62 cm
© MuMa Le Havre / Charles Maslard



Francisco José de Goya y Lucientes (1746–1828)
Los Caprichos: Ya es hora. (It is time)
1799
Etching, aquatint
21.5 × 15.1 cm
© Albertina, Wien

Anselm Kiefer (*1945)
Über uns der gestirnte Himmel, in uns das moralische Gesetz
1969–2010
Photo (B/W) on paper with overpaintings
63 × 83.2 cm
ARTIST ROOMS Tate and National Galleries of Scotland
Acquired jointly through the d’Offay Donation with assistance from the
National Heritage Memorial Fund and the Art Fund 2011
© Anselm Kiefer

Ludwig van Beethoven (1770–1827)
Symphony No. 3 in E flat major, op. 55, ‘Eroica’
Manuscript score, Beethoven’s personal copy, 1st volume, open on the
title page with the dedication to Napoleon Bonaparte erased, Sign. A 20
1804
© Vienna, Gesellschaft der Musikfreunde in Wien
Archiv – Bibliothek – Sammlungen

Ludwig van Beethoven (1770–1827)
Sketches for String Quartets (in F major, E minor and C major), op.
59, dedicated to Count Andrei Razumovsky, Autograph, Sign. A 36
1806
© Vienna, Gesellschaft der Musikfreunde in Wien
Archiv – Bibliothek – Sammlungen

Ludwig van Beethoven (1770–1827)
Sketeches for the Choral Finale of Symphony No. 9 in D minor,
op. 125, 4th mvt
Autograph, Sign. A 50
1823/24
© Vienna, Gesellschaft der Musikfreunde in Wien
Archiv – Bibliothek – Sammlungen

On the right side, the last bars of the first stave are underwritten: ‘Freude
schöner Götter Funken!’, below the fourth, sixth and tenth staves is
written: ‘a-lle Menschen werden Brüder’.



Caspar David Friedrich (1774–1840)
Abendlicher Wolkenhimmel
1824
Oil on canvas
12.5 × 21.2 cm
© Belvedere, Wien, Photo: Johannes Stoll

Joseph Mallord William Turner (1775–1851)
Fire at the Grand Storehouse of the Tower of London
1841
Watercolour on paper
23.5 × 32.5 cm
© Photo: Tate

Jan Cossiers (1600–1671)
Prometheus
1636–1638
Oil on canvas
182 × 113 cm
© Photographic Archive. Museo Nacional del Prado. Madrid



OPENING HOURS AND
ENTRANCE FEES

Kunsthistorisches Museum Adults €  16,-
Maria-Theresien-Platz Concessions €  12,-
1010 Vienna Vienna City Card €  15,-

Groups (of 10 or over) €  12,-
Annual Ticket € 44,-
Annual Ticket under 25 € 25,-

Tue–Sun, 10 a.m. – 6 p.m. Children and teens under 19 frei
Thu till 9 p.m. Audio guide (Engl./German) € 5,-

June, July and August open daily!

Online tickets are available at https://shop.khm.at/de/tickets/

SOCIAL MEDIA

Follow us on Instagram and Facebook and get the latest news about the
upcoming exhibition and our programme of events and lectures.

facebook.com/KHMWien
@kunsthistorischesmuseumvienna

#beethovenmoves
#kunsthistorischesmuseum
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