
UPCOMING EXHIBITIONS 2019

THE HIGHLIGHTS

MARK ROTHKO
March 12 – June 30, 2019

GANYMED IN LOVE
March – June 2019

THE MASTER OF HEILIGENKREUZ
March 26 – June 23, 2019

THESEUS TEMPLE
April 24 – October 6, 2019

FRAGMENTS
May 10 – October 20, 2019

VAN EYCK AND THE CHASUBLE OF THE GOLDEN
FLEECE
July 10 – October 20, 2019

CARAVAGGIO & BERNINI
October 15, 2019 – January 19, 2020

EVIL EMPERORS
October 2019 – September 2020



MARCH 12 –
JUNE 30, 2019

MARK ROTHKO

The Kunsthistorisches Museum Vienna is preparing an exhibition
of the American artist Mark Rothko, the first ever to be mounted
in Austria. The exhibition will present more than forty important
paintings spanning Rothko’s entire career to explore ideas of the
sacred, the spiritual, the tragic and the timeless. The artist’s
daughter Kate and son Christopher have been involved in the
project from its very beginning, and will themselves be lending a
large number of major works from the family’s collection.

The exhibition will examine Mark Rothko’s deep and sustained
interest in the history of art, from classical mythology and the
ancient fables of Egypt, Greece and Rome, through the Byzantine
and early Italian gold-ground painting, to the Renaissance and
Dutch Golden Age. It will begin with a group of figurative works
that reference Christian iconography, Greek and Roman myths
and the artist’s own Jewish heritage in their depictions of the
family group, crucifixion, the mother and child, classical bathers
and the Last Supper. Many of these important early works will be
loaned by the National Gallery of Art, Washington, D.C.

The exhibition will go on to assess the profound influence of
Rothko’s first trip to Europe in 1950. He visited Paris and Venice
as well as Arezzo, Siena, Rome and Florence, where he spent time



in Michelangelo’s Laurentian library and with the frescoes of Fra
Angelico in the convent at San Marco. An entire gallery of large-
scale Seagram Mural Studies will explore the direct influence of
these experiences on Rothko’s own work. Through major loans,
the exhibition will reveal how Rothko learnt from the techniques
of the Old Masters, layering colour in the manner of Titian and
developing in his mature work a sense of ‘inner light’ similar to
that of Rembrandt. In the words of the late John Berger: ‘he did
nothing else but look back in a way such as no painter before had
ever done’.

Mark Rothko once stated that he was ’producing an art that
would last for a thousand years’. This exhibition will examine that
belief by looking at his work through the prism of history. It will
draw on his own extensive writings on the history of art, myth, the
human drama, and the idea of painting as experience in order to
provide context to his vision and artistic maturity as well as
presenting new readings of some of his greatest works.

The Kunsthistorisches Museum, one of the world’s great museums,
is uniquely placed to present such an exhibition. Its collection of
Old Master paintings by artists including Bruegel, Caravaggio,
Dürer, Holbein, Raphael, Rembrandt, Rubens, Titian, Velazquez
and Vermeer is complemented by antiquities from Ancient Egypt,
Greece and Rome, a remarkable Kunstkammer of naturalia,
exotica, scientifica and artificilia, arms and armour, tapestries,
musical instruments and much more. Seen together, the
collections represent some 5,000 years of human endeavour, from
Ancient Egypt until the year 1800. In recent years, the museum
has deepened its engagement with the art and artists of our own
times in order to explore their complex relationship with those
historical collections. A new programme of major exhibitions was
initiated in 2013 with a survey exhibition of the painter Lucian
Freud. This highly focused show was conceived and curated
together with the artist before his death, and presented within our
Picture Gallery, which Freud himself knew well. The programme
continued in 2015 with a major exhibition of Joseph Cornell in
conversation with the Kunstkammer, the first major show of this
artist to have been staged in Europe for more than three decades.
The Mark Rothko exhibition planned for 2019 will continue this
dialogue and expand it to embrace our Egyptian, Greek and
Roman holdings.



The exhibition, curated by Jasper Sharp with the close support
and advice of Christopher Rothko, will be presented in the
Kunsthistorisches Museum’s historical galleries from 12 March to
30 June 2019. Major loans have already been secured from the
Rothko family and the National Gallery of Art, Washington, D.C.,
in addition to museums including the Fondation Beyeler, Riehen,
the Jewish Museum, New York, Kunstmuseum Bern and
Kunstmuseum Basel. The accompanying catalogue will include
contributions from Christopher Rothko, Jasper Sharp and
Thomas E. Crow and will be published in both English and
German.



PREMIERE ON
MARCH  13, 2019

GANYMED IN LOVE

A new production by Jacqueline Kornmüller

For the sixth time, GANYMED is taking over the
Kunsthistorisches Museum. This time, the highly-successful
format focuses on love: love as a magical attraction, a prime
mover or a great opportunity. Thirty artists imbue the emotional
world of the Picture Gallery with new life. Actors, musicians and
dancers tell of amorous longings, desires and entanglements.

This time round the performance includes texts by, for example,
William Shakespeare, Franz Schuh, Jean-Philippe Toussaint, ruth
weiss, Lize Spit, Milena Michiko Flasar and Martin Pollack, as
well as scenes by Lukas Lauermann, Golnar Shahyar, Mira Lu
Kovacs, Rania Ali, Christian Nickel, Sabine Haupt, Ulli Maier and
many others.

For dates, information and online tickets go to:
www.ganymedinlove.at



MARCH 26 –
JUNE 23, 2019

THE MASTER OF HEILIGENKREUZ

This Kunstkammer exhibition brings together for the first time all
extant works by the anonymous artist known as the Master of
Heiligenkreuz. In 1923, the Kunsthistorisches Museum acquired
the seminal work of a painter regarded as one of the most
extraordinary and mysterious artists active at the turn of the
fifteenth century in Austria: recently restored, the inner panels of
the diptych he painted for the Cistercian abbey of Heiligenkreuz
(in the environs of Vienna) depict, respectively, the Annunciation
and the Mystical Marriage of Saint Catherine.  Today displayed in
the Kunstkammer, the subtle handling and graceful figures
indicate that the anonymous master must have trained with an
artist working for the court in Paris. From there, the Frenchman
seems to have moved to Austria because he used local oak panels
for the diptych now in Vienna.
Today, only four other works by the master (or his workshop?)
are known, of which the two panels now in Cleveland and
Washington ‒ depicting, respectively, the Death of the Virgin and
the Death of Saint Clara – presumably come from the same
altarpiece that may have been commissioned by a Bohemian
patron. The artist’s unique idiom is also discernible in the small
Mystical Marriage of Saint Catherine, which has been in the
Belvedere Museum in Vienna since 1995; however, the attribution
to him of the diptych in Basel depicting a Man of Sorrows and the
Virgin Mary is disputed.



MAY 10 –
OCTOBER 20, 2019

FRAGMENTS

The exhibition presents two paintings by the artists Jeremias
Altmann and Andreas Tanzer in the Collection of Greek and
Roman Antiquities, accompanied by photographs by Barbara
Herbst. The paintings were produced before original artworks in
the collections of the Kunsthistorisches Museum; the photographs
document the genesis of the works in the different galleries. All
the displayed objects reference a larger work entitled grey time –
a series of paintings on which the two artists have been working
since 2013.

Displayed in the Collection of Greek and Roman Antiquities next
to the classical artefacts that inspired them, the paintings and
photographs reveal new and complex connections that
encompass the different collections of the Kunsthistorisches
Museum Vienna ‒ connecting ancient, Renaissance and
contemporary works; painting and sculpture; the past and newly-
created works.



JULY 10 –
OCTOBER 20, 2019

VAN EYCK AND THE CHASUBLE OF THE GOLDEN FLEECE

Before the exhibition Van Eyck – An Optical Revolution opens at
the Museeum voor Schone Kunsten in Ghent in February 2020,
the Kunsthistorisches Museum is hosting a small, exquisite
exhibition that focuses on the most famous Old Netherlandish
master: Jan van Eyck (c. 1390-1441).

On show will be his Madonna and Child at the Fountain (1439)
on loan from the Museum voor Schone Kunsten Antwerp
(KMSKA) as part of the series “A guest from Flanders”. In
addition, the exhibition features an exceptional artefact from the
Kunstkammer: an exquisite liturgical vestment produced around
the same time, the so-called chasuble from the vestments of the
Order of the Golden Fleece.



OCTOBER 15, 2019 –
JANUARY 19, 2020

CARAVAGGIO & BERNINI

This major international exhibition presents an impressive and
powerful visual baroque spectacle at the Kunsthistorisches
Museum for the first time. The main focus is on the revolutionary
oeuvres of two outstanding artists ‒ the painter Michelangelo
Merisi da Caravaggio (1571-1610) and the sculptor Gian Lorenzo
Bernini (1598-1680).

Although the Kunsthistorisches Museum houses the largest and
most valuable holdings of works by Caravaggio and his followers
outside Italy, no museum in Austria has ever hosted a
comprehensive exhibition on him and his time. Works by Gian
Lorenzo Bernini, a sculptor who was a generation younger than
Caravaggio, are also rarely shown here.

Bringing together around sixty important works – both paintings
and sculptures – by artists from the early seventeenth century, the
exhibition explores the phenomenon of the rise and flowering of
the Baroque, and presents radically new works produced in Rome
at this important juncture in art history: fascinating artworks full
of drama, intense passions, strong movement and colourful
theatricality. Both Caravaggio and Bernini towered over their
contemporaries, and their novel idioms and unconventional
lifestyles cut quite a dash in contemporary Rome.



The exhibition focuses on the artistic revolutions that rocked the
Eternal City between 1600 and 1640, and that would profoundly
influence the rest of Europe. During these decades the city became
the magnet of countless talented artists who made their way there
from Florence, Naples and Lombardy but also from France and the
Low Countries in the hope of work and fame. Soon Rome
blossomed into an artistic centre bursting with novel ideas and
inventions. Typical of this period – later called the early Baroque –
is a growing willingness among artists to collaborate, to which the
founding of an academy (Accademia di San Luca) and personal
friendships bear eloquent witness.

By juxtaposing paintings and sculptures, the exhibition hopes to
reveal new perspectives and ways of seeing the art produced in
Rome in the early seventeenth century. There has never been an
exhibition outside of Italy of this size and scope, bringing together
so many important early-baroque artworks.

The exhibition is organised in collaboration with the Rijksmuseum
Amsterdam, where it will move in the spring of 2020.



OCTOBER 2019 -
SEPTEMBER 2020

EVIL EMPERORS

It is said that Caius Caesar Germanicus, better known as Caligula,
planned to make his horse a consul. Nero is still infamous as the
man who torched Rome – and both are regarded as textbook
examples of megalomania. Contemporary historiographers were
merciless in their treatment of these reviled emperors and ensured
that their notoriety continues to live on. The ancient authors even
included ludicrous inventions and exaggerations ‒ Maxentius I,
known as the Tracian, for example, was said to have been eight
foot twenty; all opponents of Constantine the Great were branded
as persecutors of Christians, something long accepted as fact. And
modern historians have even stopped using the soubriquets of
some emperors such as Caligula (little soldier’s boot), Thrax (the
Tracian), or Apostata (the apostate).

However, the coins struck by these emperors suggest nothing evil
or untoward. They present them the way they saw themselves,
providing a marked contrast to these written sources. The
exhibition presents selected coin portraits of Rome’s “evil
emperors” from the first to the fourth century AD. Their reverses
document complex visual programmes that propagate and
disseminate the official message of the ruler’s generosity or charity.

The death of a hated emperor was often followed by regime
change, with the new ruler passing the damnatio memoriae and
obliterating his predecessor’s memory, which resulted in the
latter’s name being removed from inscriptions and sometimes
even his face being scratched from coins.



EXHIBITIONS ABROAD

The National Museum of Western Art, Tokyo
THE HABSBURG DYNASTY
600 Years of Imperial Collections
October 2019 - January 2020

The unique collections of the Kunsthistorisches Museum were
assembled over the centuries by a number of outstanding
Habsburg collectors and connoisseurs. The exhibition The
Habsburg Dynasty. 600 Years of Imperial Collections looks at
these Habsburg princes and their love of collecting. Over a
hundred masterpieces from the Picture Gallery, the Kunstkammer
and the Imperial Armoury, augmented by highlights from the
Szépművészeti Múzeum in Budapest and artworks from the
National Museum of Western Art in Tokyo, bear eloquent witness
to the Habsburgs’ exquisite taste and connoisseurship.

Celebrating 150 years of diplomatic relations between Japan and
Austria(-Hungary), the exhibition is organised in collaboration
with TBS (Tokyo Broadcasting System) within the framework of
a ten-year agreement.

The Metropolitan Museum of Art, New York
THE LAST KNIGHT
An exhibition on Emperor Maximilian I
October 3, 2019 - January 5, 2020

In the fall of 2019, the MET will host a major exhibition on
Emperor Maximilian I (1459-1519). The Kunsthistorisches
Museum Vienna’s Imperial Armoury is one of the main lenders to
a show commemorating the 5ooth anniversary of the death of the
“last knight”. The collection is lending some of its greatest
treasures, among them a late-gothic masterpiece, the armour
made by Lorenz Helmschmidt (Augsburg, 1480) for the young
Emperor Maximilian I, the boy-armour commissioned from
Konrad Seusenhofer (Innsbruck, 1512-1514) for the young
Emperor Charles V, and Emperor Maximilian’s St. Peter’s sword
(Rome or Ferrara, 1509), as well as selected miniatures from the
tournament book Freydal.



TALKS

MODERN & CONTEMPORARY TALKS
Since January 2012, the Kunsthistorisches Museum has been
inviting leading figures from the world of Modern and
Contemporary art to spend time at the museum and speak
publicly about their responses to it.

Upcoming events:

Monday, January 21, 2019 at 7pm
Michael Borremans

Monday, March 18, 2019 at 7pm
Christopher Rothko

Monday, May 20, 2019 at 7pm
Ben Street

IN CONVERSATION WITH OLD MASTERS
Our series “In Conversation with Old Masters” offers lectures by
international experts followed by a panel discussion on
fascinating aspects of the Kunsthistorisches Museum collections
and special exhibitions. These entertaining talks designed for the
general public present contemporary research and thus new ways
of seeing Old Masters.

Upcoming events:

Wednesday January 9, 2019 at 7pm
Christina Currie
From Father to Sons: The Hidden Techniques Behind the
Bruegel Success Story



POINT OF VIEW

The Picture Gallery has been staging “Points of View” since 2012,
and the series documents its role as a place of research,
scholarship and education. Three times a year these small
exhibitions showcase a selected work from the collection, inviting
visitors to see it with new eyes and presenting the results of recent
research.

Point of View #24
March 29 – July 21, 2019
Jacopo De’Barbari, Portrait of a Man

Point of View #25
July 26 – November 24, 2019
Two Panels with Motifs after Dürer, The Landau Altarpiece (and
others)

Point of View #26
November 29, 2019 – March 22, 2020
Rubens, The Feast of Venus

#KUNSTSCHATZI COCKTAIL BAR & DJ-LINEUP IN THE CUPOLA HALL

In the spring of 2016 we began to turn the Cupola Hall into a
spectacular cocktail bar once a month – complete with cool
sounds, interesting guided tours and delicious drinks. For each
event barkeeper Tom Sipos creates a delectable cocktail to reflect
the evening’s motto, and hip DJs choose and play suitable music.
On Kunstschatzi evenings we also offer guided tours of the
highlights of the Kunsthistorisches Museum.

Dates for 2019:
Tuesday Feb. 12 / March 5 / April 23 / Oct. 8  / Nov. 12 / Dec.
10
7 P.M. – 11 P.M. in the Cupola Hall

For regular updates and more information on upcoming events
go to our Facebook page:
www.facebook.com/KHMWien



PRESS PHOTOS

These images may be used free of charge when writing
about the exhibition; to download them please go to
http://press.khm.at

Mark Rothko
Untitled (Rot, Orange)
1968
Oil on canvas 193 × 175 cm
© Kate Rothko Prizel & Christopher Rothko/ Bildrecht,
Vienna, 2018 © Photo: Robert Bayer/Fondation Beyeler,
Riehen/Basel, Beyeler Collection

Ganymed in Love
poster



Master of Heiligenkreuz
The Mystical Marriage of Saint Catherine; reverse:
Madonna and Child
Diptych, c. 1400/1410
Oak panel, gold ground
72 × 43,5 cm
© KHM-Museumsverband

Theseus Temple
© KHM-Museumsverband

Jeremias Altmann and Andreas Tanzer
in the Collection of Greek and Roman Antiquities
© Photo: Barbara Herbst



Jan van Eyck (Maaseik 1380/ 1400 - Bruges 1441)
Madonna at the fountain
1439
oil on panel, 19 x 12 cm
© KMSKA – Lukas-Art in Flanders vzw, foto Hugo Maertens

Michelangelo Merisi, called Caravaggio (1571 Milan-1610
Porto Ercole)
David with the Head of Goliath
circa 1600/01
Poplar wood, 91,2 × 116,2 cm
Kunsthistorisches Museum Vienna, Picture Gallery
© KHM-Museumsverband

Michelangelo Merisi, called Caravaggio (1571 Milan-1610
Porto Ercole)
Rosary Madonna
circa 1601
Canvas, 364,5 × 249,5 cm
Kunsthistorisches Museum Vienna, Picture Gallery
© KHM-Museumsverband



Michelangelo Merisi, called Caravaggio (1571 Milan -1610
Porto Ercole)
The Crowning with Thorns
circa 1601
Canvas
127 × 166,5 cm
© KHM-Museumsverband

Nero (54–68)
Gold, 64/65 AD
Kunsthistorisches Museum Vienna, Coin Collection

 © KHM-Museumsverband

Maximinus I (Thrax) (235–238)
Brass, 236 AD
Kunsthistorisches Museum Vienna, Coin Collection
© KHM-Museumsverband
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