
 

THE KUNSTKAMMER WIEN 
GALLERY THEMES AND FOCAL WORKS 

 
 
 
 

GALLERY 37  A REFLECTION OF DIVINE SPLENDOUR
ECCLESIASTICAL TREASURE IN THE MIDDLE AGES (800 – 1400) 

 
 The first three galleries of the Kunstkammer Wien (Galleries 37-35) showcase

mediaeval art, which was primarily informed by Christianity. Gallery 37
focuses on ecclesiastical art: precious chalices, crosses, reliquaries, the covers
of liturgical manuscripts and ecclesiastical insignia made of gold and silver,
bronze, ivory and precious stones, as well as small altars and amulet-like
jewelry for private devotion; most of these artifacts were produced by
anonymous craftsmen in monasteries. A highlight of Romanesque goldsmith
work is the Wilten chalice with fistulae and a paten for the consecrated host.

 



 

 

FOCAL WORK   

 

 

Aquamanile in the Form of a Griffon
Helmarshausen, ca. 1120/30 
Gilded bronze, damascened silver, niello, garnet 
KK 83 
 
Shaped like a fantastic animal, this pitcher held water for the priest to wash
his hands when celebrating Mass. Its beak serves as the spout; the fill
opening is located on the arched tail that forms the handle. Lavishly
embellished with niello and silver damascened and gilt decorations, it is
among the earliest and finest extant aquamaniles. 

 
 

FOCAL WORK   

 

 

Communion Chalice with Paten and Drinking Straws, so-called Wilten
Chalice 
Lower Saxony (?), ca. 1160/70 
Partially gilded silver, niello 
KK 8924 
 
This complete liturgical set from Wilten Abbey is one of the most important
extant works of Romanesque goldsmith work. It depicts scenes from the Old
and the New Testament with inscribed commentary that culminate in the
depictions of the Crucifixion and the Resurrection on the paten. The lavish
gilding and niello decorations reflect the complexity of subject matter. 

 



 

 
 

GALLERY 36  FROM THE HOUSE OF GOD TO THE CASTLE OF LOVE 
ART FOR CHURCH AND COURT IN THE MIDDLE AGES (1200-1500) 

 
 

 
International Gothic was prevalent at the turn of the 15th century. A perfect
example of this courtly style is the refined and elegant Krumau Madonna. In
addition to Christian images this gallery showcases artworks that illustrate
the world of chivalry, among them the delicate products of French ivory
carvers. Precious card games from Ambras or the sumptuous chessboard that
was probably made in Venice represent secular high art and the art of the
Late Middle Ages. Also on show are altarpieces and depictions of saints made
of alabaster, wood and ivory, as well as sumptuous profane tableware, vessels
cut from precious stones and rock crystals. 

 



 

 

FOCAL WORK   

 

 

Madonna and Child, “Krumau Madonna”
Prague (?), ca. 1390/1400 
Calcareous sandstone, traces of paint and gilding 
KK 10156 
 
In the period around 1400 a style of depicting the Virgin became established
throughout Europe that German-speaking scholars called the Schöne
Madonna or “beautiful Madonna”. This sculpture is one of the most famous
examples, uniting an idealized image of the Queen of Heaven with that of a
loving young mother and the realism of a precise observation of nature in the
depiction of the boy. Only traces remain of the polychromy and gilding that
once made the statue appear even more opulent. It is generally associated
with the courtly art of Prague. 

 



 

 

GALLERY 35  SYMBOLS OF PRINCELY SPLENDOUR
SECULAR TREASURES IN THE LATE MIDDLE AGES (1400-1520) 

 
 

 
A showcase filled with precious objects made of gilt silver or copper, enamel
or rock crystal arranged in the form of a many-tiered “ceremonial sideboard”
forms the focal point of this gallery; this is how secular and ecclesiastical
princes of the Middle Ages displayed their treasures at formal banquets.
These treasures also included objects credited with the power to protect
against poison, for example the Natternzungenkredenz, a centerpiece
incorporating “adders’ tongues”. 
 
Of the wealth of treasures amassed by the Habsburg Emperors Frederick III
(1419-1493) and Maximilian I (1459-1519) in their palaces at Wiener
Neustadt, Graz, Linz and Innsbruck only fragments have come down to us.
Over time the content of the “mediaeval treasury” of the House of Habsburg
was melted down or divided among different family branches, which means
only very little of it has survived. 

 



 

 

FOCAL WORK   

 

 

Adders’ Tongues Credence 
Nuremberg (?), mid-15th century Silver gilt, fossilised shark’s teeth, citrine. 
H. 27 cm 
KK 89 
 
This kind of object, shaped like a tree or bouquet, was highly esteemed in the
Late Middle Ages, because the grey points on the ‘flower heads’ were
considered to be adders’ tongues, and thus the tips of the tongues of snake-
like dragons, to which were attributed magical powers and the ability to
detect poison in meals and drinks. The danger of being poisoned at princely
banquets was absolutely real, and so utensils having adders’ tongues were put
near the dishes on the sideboard. Dare la credenza (‘to give credence’) was
the Italian expression for this process. In due course the term ‘credence’
became established for the adders’ tongues stand as well as for the sideboard.
The adders’ tongues are in fact fossilised shark’s teeth. 

 



 

 
 

GALLERY 34  BETWEEN TRADITION AND TAKE-OFF
THE ART OF THE FIFTEENTH CENTURY NORTH AND SOUTH OF THE ALPS 

 
  The period around 1430 witnessed major changes in the art produced in the

Netherlands and Italy, respectively. In Italy artists began to look to classical
antiquity for their formal language and their subject matter. In the
Netherlands artists strove for verisimilitude in their rendering of the world.
This new, humanist conception of the world focused on man and thus on
portraits – in the form of paintings, reliefs or busts. However, altarpieces and
devotional images remained important commissions in the 15th century. The
influence of classical antiquity found in works by Italian artists like Donatello
is confronted with that of their Northern contemporaries - such as
Riemenschneider - whose works remained indebted to mediaeval traditions
well into the 16th century. 

 



 

 

FOCAL WORK   

 

 

Allegory of Transience, so called Vanitas Group
Michel Erhart (ca. 1440/45–after 1522) or 
Jörg Syrlin the Elder (ca. 1425–1491) 
Ulm, ca. 1470/80 
Painted limewood 
KK 1 
 
The three figures, carved from a single piece of wood, represent the beauty of
youth and its transience. The degeneration of the body in old age is
drastically emphasized through the realism of the masterful polychromy. It is
unclear whether the group originally belonged in a larger context, e.g. a clock
case, or was already planned as a small antonymous sculpture. 

 
 

FOCAL WORK   

 

 

Female Bust, Ideal Portrait of Laura (?)
Francesco Laurana (1430–1502) 
Milan (?), ca. 1490 (?) 
Marble, partially painted wax 
KK 3405 
 
Francesco Laurana created a number of female busts whose strict stylization
has exerted a puzzling attraction until today. Only on the Vienna bust are
traces of the original polychromy preserved. Due to the great similarity of the
bust with a surviving depiction of Laura, the legendary love of the famous
scholar and poet Petrarch, it is possible that this is her likeness. 

 



 

 

GALLERY 33  CABINETS OF ART AND ERUDITION
THE STUDIOLO IN ITALY AROUND 1500 

 
  This Gallery showcases bronzes from Mantua and Padua. The rebirth of

classical antiquity in 15th century Italy gave rise to erudition and scholarship
informed by Humanism and an appreciation of an artifact’s age and artistic
value. Many aristocrats and prosperous merchants constructed small rooms
in their mansions or palaces expressly designed to house books and artworks:
a “scrittoio” or “studiolo”. One went there for relaxation, study and reflection
on classical and contemporary art. Among the most celebrated was the
studiolo of Isabella d’Este, Marchioness of Mantua (1474-1539), one of the
period’s greatest patrons and collectors. Pier Jacopo Alari Buonacolsi, the
sculptor and restorer of ancient sculptures known as Antico, created
numerous mythological bronzes for her.  
 
Padua, the seat of a famous university, established itself as another centre for
the study of ancient art; Donatello, the most important sculptor in early
Renaissance Florence, was in Padua between 1443 and 1453. His influence
helped make the city a leading centre for the new genre of small bronzes in
the early 16th century. 

 



 

 

FOCAL WORK   

 

 

Venus Felix 
Pier Jacopo Alari de Bonacolsi, called Antico (ca. 1455–1528) 
Mantua, ca. 1510 
Partially gilded bronze, silver, limewood, Roman coins 
KK 5726 
 
A monumental Roman marble sculpture owned by Pope Julius II served as
the model for this brilliantly handled statuette. Rather than merely copying
the classical statue, however, Antico ingeniously reinterpreted it. He
heightened its erotic appeal by allowing the deity’s cloak to slip below the
pudendum, and enhanced the statuette’s sensuousness by applying a
meticulous dark patina and sumptuous gilding. 

 
 

FOCAL WORK   

 

 

Ornamental Basin
Padua, ca. 1520/30 
Bronze 
KK 5501 
 
The handles of this large basin feature motifs cast from life. Moulds were
taken from specially prepared natural specimens such as serpents, toads or
shells that were then cast in metal. These casts were a speciality of artists in
Padua, and their exceptional verisimilitude was designed to irritate and
astound the viewer. 

 



 

 
 

GALLERY 32  ART FOR CONNOISSEURS AND COLLECTORS
THE HIGH AND LATE RENAISSANCE IN ITALY (1500–1600) 

 
  In the 16th century the intentions of early Renaissance artists, who had tried to

imitate classical models as faithfully as possible, were replaced by a desire to
surpass the ancients in creativity and virtuosity. Giambologna’s oeuvre marks
the apex of this development in the medium of bronze sculptures. His
compositions designed to be viewed from all sides seem to challenge the laws
of gravity. Palaces, villas and gardens were laid out and furnished to reflect this
new refined way of life; it comprised paintings and sculptures as well as richly-
appointed pieces of furniture and majolica, goldsmith works, and tapestries
imported from Flanders. 

 



 

 

FOCAL WORK   

 

 

Raptus Group of Two Figures
Jean Boulogne, called Giambologna (1529–1608) 
Florence, ca. 1580 
Bronze 
KK 6029 
 
Here Giambologna has turned the violent abduction of a woman into an
ensemble of weightless elegance and ideal beauty. The composition –
conceived to be viewed from all sides – is without precedent either in
classical antiquity or in Italian Renaissance sculpture. The celebrated artist
managed to satisfy the enormous demand for his works by having his own,
well-organized workshop produce high-quality replicas of his compositions. 

 



 

 
 

GALLERY 31  POWER GAMES
INSTRUMENTALIZING THE ARTS FOR HABSBURG DYNASTIC PROPAGANDA  

 
  The game board showcased in this gallery is a particularly grand and

characteristic example of a Kunstkammer objet d’art, in which claims to
authority and princely splendour are combined with artistic skill and virtuoso
craftsmanship. 

 



 

 

FOCAL WORK   

 

 

Backgammon Board and Gaming Pieces
Hans Kels the Elder (ca. 1480–ca. 1559/60), carving 
Workshop of Jörg Breu the Elder (1475–1537), design 
Attributed to Georg Hörmann (1491–1552), concept 
Kaufbeuren, dated 1537 
Oak, nut wood, rosewood, palisander, mahogany, bronze 
KK 3419–KK 3449 
 
The elaborate and complex pictorial program of this game board propagates
the dynastic and territorial claims of the House of Habsburg. The mounted
brothers, Charles V and Ferdinand I, at the centre of the composition are
framed by portraits of ancestors and relatives, Roman emperors and ancient
rulers, and the arms of their realms. The gaming pieces depict literary scenes.

 



 

 
 

GALLERY 30  THE GENERATION OF FOUNDERS
THE ORIGIN OF THE HABSBURG KUNSTKAMMER IN THE SIXTEENTH CENTURY 

 
  This gallery focuses on Renaissance art north of the Alps. Around 1520 the

first generation of artists fully conversant with the idiom of the Italian
Renaissance established themselves in the great imperial cities of Nuremberg
and Augsburg. 
Archduchess Margaret of Austria (1480-1530) played a pivotal role in the
history of this collection. The daughter of Maximilian I became regent of the
Netherlands in 1507, and turned her residence at Malines into a centre for
artists and scholars. She housed her collection of artworks and natural
objects in designated rooms; this marks the beginning of the development of
“Kunstkammer” collections north of the Alps. At the same time Margaret was
the first in a long line of Habsburgs whose outstanding love of art and
connoisseurship are still reflected in the holdings of the Kunstkammer Wien.

 



 

 

FOCAL WORK   

 

 

Medallion with a Portrait of Margaret of Austria
Conrat Meit (ca. 1475/80–ca. 1550/51) 
Malines or Brou, dated 1528  
Painted terracotta 
KK 3150 
 
Archduchess Margaret of Austria (1480–1530) was regent of the Netherlands
and the first important Habsburg collector. This painted clay medallion is
modelled on an authorized portrait of the art-loving princess of which
numerous copies were known. The inscription emphasizes her august rank as
the daughter of Emperor Maximilian I and aunt of Emperor Charles V. 

 



 

 
 

GALLERY 29  THE SALIERA OF BENVENUTO CELLINI
ART AND CULTURE AT THE FRENCH COURT IN THE SIXTEENTH CENTURY 

 
  In 1540 Cellini made a wax model of a salt seller, a „saliera“, for his patron,

Ippolito d‘Este. But the design was so ambitious that the cardinal felt that
only the King of France could commission such a magnificent piece of
goldsmith work. Soon afterwards Cellini entered the service of King Francis I
of France (1494-1549), and the latter did, in fact, commission Cellini to make
it for him. The Saliera is the only extant goldsmith work by Cellini, already a
celebrated artist during his lifetime. 
 
For the Kings of France promoting the arts and sciences was also as an
expression of their intense rivalry with the Habsburgs, their bitter adversaries
in the battle for European hegemony. They acquired and commissioned
goldsmith works, vessels and cameos cut from precious stones, and tapestries.
In 1570 King Charles IX (1550-1574) presented exquisite objects from the
French royal treasury – among them the Saliera – to Ferdinand II of Tyrol to
thank the latter for acting as his substitute at his wedding to an Austrian
Archduchess. 

 



 

 

FOCAL WORK   

 

 

Saliera  
Benvenuto Cellini (1500–1571) 
Paris, 1540–43 
Gold, enamel, ebony, ivory 
KK 881 
 
The only extant work in gold by this Florentine artist already famous during
his lifetime, Cellini’s masterpiece is far more than a precious salt and pepper
cellar. Its decorative program turns it into an allegory of the Cosmos,
represented here by the deities Neptune (sea) and Tellus (earth) as well as by
the depictions of the times of day and the four winds on the base. This
cosmos is being ruled by the man who had commissioned the work, here
represented by his arms and emblems: King Francis I of France. 

 



 

 

GALLERY 28  A MODEL FOR EVERY PRINCE
EMPEROR MAXIMILIAN II (1527 – 1576) AND THE CONCEPT OF THE KUNSTKAMMER

 
  In the 16th century a number of princes north of the Alps assembled rich and

varied collections at their respective courts. In addition, scholars began to
compile criteria to devise a systematic order for this wealth of objects.
Kunstkammer collections were now seen as a reflection of the cosmos and of
contemporary knowledge, a “theatrum mundi” and an “archive of wisdom”.  
 
The Kunstkammer of Emperor Maximilian II in Vienna was obviously
regarded as the perfect representation of this idea, which is why Samuel
Quiccheberg’s praised it as the ideal example of an encyclopedic collection in
his treatise published in 1565. Gallery 28 illustrates various aspects of a
princely Kunstkammer, but only very few of the artifacts on show here may
be traced back to Maximilian II. 

 



 

 

FOCAL WORK   

 

 

Allegories of the Four Seasons (Fountain Figures) 
Attributed to Johann Gregor van der Schardt (ca. 1530 – ca. 1581) 
Wenzel Jamnitzer (ca. 1508 – 1585), design (?) 
Nuremberg, between 1569 and 1578 
Gilded bronze 
KK 1118, KK 1122, KK 1126, KK 1130 
 
In 1568, Emperor Maximilian II commissioned a silver fountain measuring
more than three meters in height from the goldsmith Wenzel Jamnitzer. Both
by its decorative program and by its ingenious engineering it was to glorify
the House of Habsburg. However, the monument was not delivered until
nine years later, to Maximilian’s son and heir, Rudolph II. In the 18th century
the silver parts were melted down in order to finance the refurbishment of
the Treasury, and only these four supporting bronze figures have survived. 

 



 

 
 

GALLERY 27  EMPEROR RUDOLF II (1552–1612) AND HIS KUNSTKAMMER IN PRAGUE

 
 Emperor Rudolf II was the most important collector and patron from the

House of Habsburg. In his palace at Prague he had a total of eight rooms
adapted to house his paintings, library and Kunstkammer. In the 17th
century, however, the ravages and predations of the Thirty Years’ War greatly
reduced the encyclopedic breath of what remains of his collection. 
 
The largest extant holdings of works collected by Rudolf are now in Vienna,
distributed among the various collections of the Kunsthistorisches Museum
Wien. Almost every object on show in Gallery 27 was once in the emperor’s
Kunstkammer in Prague. They include works by the foremost representatives
of their medium: Adriaen de Vries, Ottavio Miseroni, and Jan Vermeyen. 

 



 

 

FOCAL WORK   

 

 

Emperor Rudolf II
Adriaen de Vries (1556–1626) 
Prague, dated 1603  
Bronze 
KK 5506 
 
Adriaen de Vries, personal sculptor to the emperor, had a unique gift for
glorifying the shy emperor in his portraits. This bust is modelled upon a bust
of his great uncle, Emperor Charles V, which Rudolf had acquired, but
surpasses it in majestic pathos. The symbols on the plinth refer to the dignity,
power and wisdom of the emperor. 

 



 

 

GALLERY 26  NATURAL RESOURCE AND ART OBJECT
PRECIOUS STONES IN THE PRINCELY KUNSTKAMMER OF 1600 

 
 Precious stones have long been regarded as an ideal medium to demonstrate

status and authority. The princely Kunstkammer collections of the 16th and
17th century comprised vessels and cameos cut from agate, jasper, lapis lazuli
or onyx that were regarded as the most valuable showpieces.  
 
Emperor Rudolf II was particularly interested in precious stones. His agents
sought out the most beautiful and rarest examples for him. As King of
Bohemia Rudolf had at his disposal a wealth of natural resources that were
mined and worked to his instructions. He also called specialists like Ottavio
Miseroni and Cosimo Castrucci to his court, who worked exclusively for him.

 



 

 

FOCAL WORK   

 

 

View of the Hradčany, Prague  
Giovanni Castrucci (documented in Prague 1598, d. 1615) 
Prague, after 1606 
Various kinds of agate and jasper on slate. H. 11.5 cm, W. 23.8 cm 
KK 3060 
 
This picture in stone shows Prague Castle with St Vitus’ Cathedral high above
the Lower Town, in which the churches of St Nicholas and St Thomas are
prominent beside the bend in the Moldau and the Charles Bridge at the
bottom on the far right. This was modelled on contemporary graphic views of
the seat of the court of Emperor Rudolf II. The emperor had a great
preference for cut gemstone, for which reason he summoned the Florentine
gem cutters Cosimo and Giovanni Castrucci to his court, where they created
numerous ‘Florentine mosaics’ or commessi in pietre dure; this expression
literally means ‘work made from hard stones’, but it could also be described
as lapidary inlay painting. Colourful semi-precious stones are sawn into flat
sheets and, depending on the patterns in the stone and the interplay of
colours, fitted together to create a realistic image. 

 



 

 
 

GALLERY 25  EXOTICA 
THE HABSBURG KUNSTKAMMER COLLECTIONS AND THE AGE OF DISCOVERY 
(1500–1620) 

 
 Treasures from distant shores and strange civilizations formed a seminal part

of princely Kunstkammer collections. At the turn of the 16th century
Portuguese and Spanish seafarers discovered new routes to Africa, Asia and
America. They returned both with prized commodities and a profusion of
new and foreign natural objects and artifacts. Ivory carvings from Africa and
Ceylon, mother-of-pearl works from India, bezoars, ostrich eggs and vessels
cut from rhinoceros horn captivated European collectors, who frequently had
these exotic naturalia reworked into elaborate and fantastic show-pieces. 

 



 

 

FOCAL WORK   

 

 

So-called Globe Cup
Abraham Gessner (1552–1613) 
Zurich, ca. 1590 
Partially gilded silver, enamel 
KK 1182 
 
Together, the cups of two drinking goblets form a globe. Its detailed
representation of the continents reflects the changed worldview of the Age of
Discovery. The model was a map by the famous cosmographer Gerard
Mercator, created in 1569 and adapted in 1587; its method of projection still
finds use in navigational maps today. 

 
 



 

 
 

GALLERY 24  ARCHDUKE FERDINAND II (1529–1595)
THE KUNST- UND WUNDERKAMMER AT AMBRAS CASTLE 

 
 In 1564 Archduke Ferdinand II, the brother of Emperor Maximilian II,

became regent of the Tyrol and Further Austria. He called the collection he
amassed at Ambras Castle near Innsbruck his “Kunst- und Wunderkammer”.
Even earlier than his nephew, Emperor Rudolf II, Ferdinand had assembled a
renowned “miniature universe” already celebrated by his contemporaries.  
 
Many of the objects in his collection have survived, documenting depth and
breadth of the collection of natural objects and artworks, mementos, rarities
and curiosities he had assembled in his Kunstkammer at Ambras. The
collection also comprised countless suits of armour and portraits of famous
people; in 1605 it was acquired by Emperor Rudolf II, but it remained at
Ambras. It was only removed to Vienna in 1806. Today the extant holdings
are distributed among different museums and collections in the
Kunsthistorisches Museum Wien and the Natural History Museum, the
Museum of Ethnology and the Austrian National Library. The holdings of the
Kunstkammer Wien still reflect the Archduke’s taste and preferences, e.g.
glass and terracotta objects, or handstones. 

 



 

 

FOCAL WORK   

 

 

Archduke Ferdinand II  
Francesco Segala (active in Padua and Venice 1557–1597) 
Innsbruck, c.1580 
Wax, precious stones, rock crystal, pearls. 
H. 22.3 cm, W. 19.9 cm (with frame) 
KK 3085 
 
This relief portrait of Archduke Ferdinand II (1529–1595) is a fine example of
the admirable finesse characteristic of the goldsmith’s art. The archduke’s
magnificent ‘silver’ armour with the sumptuous ‘goldplating’, the ‘golden’
chain of office of the Order of the Golden Fleece set with real (!) gemstones,
the lace ruffs at his throat and cuffs, the archducal crown and the baldachin-
like brocade curtain in the background are all worked with such precision
and richly detailed realism that, in contrast, the wax medium fades
completely into the background. On the underside of the cushion with the
archducal crown is the signature of the north Italian artist.  

 



 

 

GALLERY 23  ARCHDUKE LEOPOLD WILHELM (1614–1662)
A COLLECTOR AND HIS AGE 

 
 During his tenure as regent of the Spanish Netherlands, Archduke Leopold

Wilhelm (1614-1662), the younger brother of Emperor Ferdinand III,
acquired around 1400 paintings. This collection now forms the nucleus of the
Picture Gallery of the Kunsthistorisches Museum Wien. Removed to Vienna
in 1656, his “Kunstkammer”, comprising mainly paintings and sculptures,
was displayed at Stallburg Palace. In contemporary princely collections
objects made of precious materials or technical showpieces such as clocks
and automatons were still regarded as important indicators of status and
wealth. Ivory statuettes and reliefs form a link between them and the
paintings. The fomer frequently reflect, or are informed by the works of
celebrated sculptors or painters such as Gian Lorenzo Bernini or Peter Paul
Rubens, transposing their compositions into the small format typical of the
precious ivory. Together with the model the carvers adopt the formal
language and subject matters of the early and high Baroque. 

 



 

 

FOCAL WORK   

 

 

Archduke Leopold Wilhelm on Horseback
Florence (?), ca. 1650 
Bronze 
KK 6002 
 
As the second son of Emperor Ferdinand II, Leopold Wilhelm was destined
for the clergy. His positions included Bishop of Passau, Strasbourg and
Olomouc and, from 1641, Grand Master of the Teutonic Order. During the
Thirty Years War, he repeatedly demonstrated his military talents as a
commander of imperial  troops. The small equestrian statue from his
collection shows him in that role. 

 



 

 

GALLERY 22  THE MISE EN SCÈNE OF A DYNASTY
THE COLLECTIONS OF THE HOUSE OF HABSBURG IN THE 
SEVENTEENTH CENTURY 

 
 After the death of Rudolf II in 1612 parts of his Kunstkammer collection

were removed from Prague to Vienna. Emperor Ferdinand II codified the
rules concerning ownership and inheritance of art collections assembled by a
member of the House of Habsburg. His son, Ferdinand III, established a
“Schatz Cammer” (Treasury) in Hofburg Palace that charged entrance fees
and was later described in many travel journals. Amassed over generations,
its holdings still featured a wealth of natural objects and artifacts displayed
side by side. Subsequent commissions and acquisitions enlarged the holdings,
but their main focus was on goldsmith and lapidary works, ivories, and
clocks and automatons. They documented authority, status and piety of
members of the House of Habsburg to everyone who visited the Imperial
Treasury, then divided into a secular and ecclesiastical collection. 

 



 

 

FOCAL WORK   

 

 

Emperor Ferdinand III
Attributed to Justinus Psolmayr (documented 2nd quarter 17th c.) 
Vienna, ca. 1643 (?) 
Painted wax, wooden base 
 
Portraits in wax have a long tradition. In the Baroque period, the deceptive
verisimilitude of wax busts was especially popular, sometimes heightened
through the use of real hair and other effects. The level of reality ensured the
ruler not only remembrance, but also a seemingly real physical presence in
important places, such as in the imperial collections. 

 



 

 
 

GALLERY 20  BIG-PLAYER POLITICS IN A SMALL FORMAT
THE ARTISTIDC ASPIRATIONS IN THE TIME OF EMPEROR LEOPOLD I (1660–1710)

 
 The reign of Emperor Leopold I (1640-1705) marks the apex of absolutism

and the Baroque in the Habsburg Empire. He and members of his family
were frequently depicted as victors over their greatest enemies, France and
the Ottoman Empire; the ivory statuettes on show here serve as brilliant
examples. These monuments expressly designed for display in the Imperial
Treasury are deliberately small; they were never meant to be transposed into
a more monumental format. For the first time, ivories dominate the imperial
collection. Leopold’s personal preference for this material turned Vienna into
one of the period’s foremost centres of ivory carving. 

 



 

 

FOCAL WORK   

 

 

Emperor Leopold I as Victor over his Enemies
Matthias Steinl (ca. 1643/44–1727) 
Vienna, ca. 1690/93 
Ivory 
KK 4662 
 
High on his horse, Leopold I leaps over a toppled Ottoman warrior. The
imaginary battlefield is sown with Turkish and French trophies. Together with
its pendant, an equestrian portrait of Joseph I, this work forms a
propagandistic double memorial, which portrayed in the imperial treasury the
preeminent position of the house of Habsburg as a major European power. 

 



 

 
 

GALLERY 19  BETWEEN COURT CULTURE AND MUSEUM
FROM THE LATE BAROQUE TO NECLASSICISM (1710–1835) 

 
 Like all his predecessors, Emperor Charles VI (1685-1740) made use of all

forms of baroque pageantry to demonstrate his authority. With the Age of
Enlightenment this slowly began to change. A preference for virtuoso objets
d’art was replaced by commissions and acquisitions to furnish newly
appointed palaces with paintings, sculptures, tapestries, furniture and
tableware. Portrait busts remained a seminal form of princely representation.
 
The 18th century witnessed a new interest in science, engineering and the
past. Archaeological finds in Italy lead to a wave of enthusiasm for classical
antiquity, resulting in a restrained style directly informed by classical models:
Neo-Classicism. From the middle of the century the works executed by the
sculptor Georg Raphael Donner in Vienna document this neo-classical idiom
(“baroque-Classicism”); it continued to inform works produced by artists
trained at the Imperial Academy in Vienna until the 1770s. A little later,
Antonio Canova became the dominant sculptor in Europe, and his works
were highly regarded by members of the House of Habsburg. 

 
 



 

FOCAL WORK   

 

 

Empress Maria Theresa
Matthäus Donner (1704–1756) 
Vienna, 1750 
Bronze 
KK 6142 

 
 

FOCAL WORK   

 

 

Emperor Francis II 
Antonio Canova (b. Possagno 1757, d. Venice 1822) 
Venice, c.1803/05 
Marble. H. 87 cm 
KK 6156 
 
The great Neoclassical sculptor Antonio Canova depicted Emperor Francis II
(1768–1835), then 37 years old, as a Roman imperator whose impenetrable
facial expression radiates statesmanlike dignity. However, only a year after
completion of the bust Francis decided, under the pressure of the Napoleonic
Wars, to give up his imperial crown, thus dissolving the Holy Roman Empire,
which had existed for more than a thousand years. 

 
 


